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As a child I loved the board game “Masterpiece.”  Never owned it but 

loved playing it at friend’s homes.  It was a game of buying and selling 

expense art.  Growing up in Jeffrey’s (beyond outport NL...into the 

sticks) I never had the opportunity to visit a gallery or a museum so this 

board game was the closest I could come to the real thing.  About the 

second year after we were married I had relayed this story to my 

Mother-in-law (of a beloved board game from my childhood that I 

never owned) and she gave me the game that Christmas. 

 

But when you go to an art gallery or museum there’s a certain way you 

look at the art.  You stand/sit back and try to take in the whole piece of 

art.  We took the boys to the N.S. Art Museum (the amazing Maudie 

Lewis exhibit) when they were in primary school and they would want 

to stand next to the painting or artwork - (Trying to touch it!)  And we 

would tell them that you have to stand back to take it all in. They’ve 

learned since then – visiting the BC Art Gallery in Vancouver and the 

security around the Monet exhibits!  Those of us who are not artists, we 

don’t look closely at the individual brush strokes, or the dollops of paint 

on a canvas.  We are more concerned with the whole picture.  Also, 

when we stand closely to a painting, or a work of art we block the view 

of others trying to capture the magnificence of what they are looking 

at. 
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We do spend a lot of time looking at each strand of canvas in our lives 

don’t we?  Have you ever replayed conversations in your head?  Or we 

analyse our specific relationships.  We spend time looking at life up 

close where we lose focus or any sense of perspective.  When we look 

closely we cannot see the patterns, the themes, the harmonies that may 

be right in front of us but because we are so focussed on one dollop of 

paint, one smear, one brush stroke, we miss the greater picture.   

 

Don’t get me wrong.  There are a lot of great things that come from a 

focussed perspective.  Scientists have discovered what makes up the 

world through the tiniest microscope.  Therapists unlock eons of issues 

in a persons life by focussing on one question. 

 

But living life without the sweep of a larger perspective can invite a 

certain moral numbness; some things cannot be absorbed from up 

close. 

 

This may never be truer than during Holy Week, and in the events that 

run from Palm/Passion Sunday to Easter Day. The Gospel writers 

understand that we can't take in these events if we stand too close to 

the canvas. We need to see the whole artwork in its totality. The text for 

Palm/Passion Sunday is a drama filled with a catalogue of emotions. 
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The trial of Jesus.  

The complicity of the religious establishment.  

The contempt of Herod and his soldiers.  

The way in which, in the face of a common enemy, Herod and Pilate 

become friends.  

The release of a man who deserves execution.  

The daughters of Jerusalem weeping.  

The crucifixion.  

The prayer, "Father, forgive them ..."  

The soldiers mocking Jesus.  

The darkness.  

The death. 

 

As I was preparing a sermon for today I thought about what moment 

do I focus on.  What one person?  What one motif?  What do I highlight 

for you today?  I kept trying to cut this text into little bits--to choose 

one theme in order to make the task of preaching more manageable. 

But I had to step back and look and take in the whole sweep of events 

and attempt to articulate a story that is larger than the sum of its 

various parts.  

 

This gospel reading quite simply when we look at the whole picture, is 

God stuff, and God is in charge here throughout the whole story - not 

the disciples, not Pilate, not us, not even Jesus.  
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And it is only when we stand back and experience the canvas as a 

whole will we receive the impact of this story in the way the Creator 

intended for it to be.  And I believe that impact is emotional, repentant, 

sorrowful, anguishing and yet life affirming.  It is only in the whole 

picture that we can see the fear behind the actions, the uncertainty of 

change, and the heart-breaking realization that God made manifest is 

the same God who weeps for creation.  It is only when we see the whole 

work of art that we realize how much God is in control and how much 

we are loved. 

 

There is an important perspective that comes with distance. So often in 

the Gospels, insight and distance go together.  For example, next week 

on Easter Day we will read that it is not someone from the inner 

sanctum--one of the disciples, one of the ones who knew Jesus 

intimately--who runs from the empty tomb with the first news of 

resurrection. No, it's one of those women, who from the distance that 

comes with being marginalized is able to believe what the disciples 

have trouble believing. 

 

It often takes such distance--a certain deliberateness about standing 

far enough away from the canvas--to discern the hand of God in the 

patterns of the world. 
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The Gospel writer challenges us to find our places next to these people 

standing there on the edge of things, and to take in, with them, all of 

the events of this story, each in turn, as the powers and principalities 

deliver the worst they can summon upon the cross of Jesus Christ. The 

challenge is to stand far enough away from the canvas to overcome the 

numbing familiarity that attends our knowing this story backward and 

forward. The challenge is to see it--in both its horror and 

redemption--as if for the first time; and then observe that at the end of 

it all, God is still in charge. God's ongoing drama with history and 

human life is still unfolding. Thanks be to God.  Amen. 

 


